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PROJECT BACKGROUND
The Yarrabilba project is a Lendlease master-planned community
situated approximately 40 kilometres south-east of Brisbane and
approximately 30 kilometres north-west of Southport. It is about
15 minutes’ drive to other major centres, including Logan Central,
Beenleigh and Yatala. The site has an overall area in excess of
2,000 hectares.
Yarrabilba has been under development since 2011, with
precincts 1 & 2 nearing completion. With a development
timeframe in the vicinity of 30 years, on completion, Yarrabilba is
expected to house approximately 45,000 people in over 17,000
dwellings. Over 2,000 lots have sold in just over four years since
the project launch, with already over 3,000 people living on site
and moving in at a rate of approximately 130 people per month.
Initial major parks have been established, including Darlington
Parklands and Shaw Street Oval. Supporting facilities continue
to grow, with a service station opened and a shopping centre,
including a medical centre, under construction. A childcare
centre is already operating and the first private primary school is
due to open in January 2017.
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SITE CONTEXT AND HISTORIES
HISTORY AND CULTURAL CONTEXT
The Yarrabilba site has a rich and diverse history that artists and
designers on this project can draw inspiration from. In 2013,
Lendlease published Yarrabilba, Place of Song from which the
following information has been drawn.
Yarrabilba, meaning place of song, is so named by the Aboriginal
people of the Yugambeh language group who, before arrival of
Europeans, occupied the area of land between what are now
known as the Logan and Albert Rivers. As keepers of this land
the local Aboriginal people used controlled fire burning to shape
the landscape into an area rich with woodlands, open grasslands
and well preserved waterways. This carefully managed land
provided the Aboriginal people an abundance of food through
the use of skilful hunting and gathering techniques. The area still
contains artefacts and evidence of their presence today.
Early European presence in the area came from the search for
timbers and fertile soils. Soon, the grass plans attracted squatters
to run their sheep and immigrant farmers started growing crops.
However, the unfamiliar weather patterns of this land provided
continual challenges to the early settlers and many relied on local
Aboriginal people for food and skilled labour. The area saw many
forms of agriculture, including cotton and sugarcane plantations.
As the area continued to grow, produce was ferried up and
down the Logan River until steam trains took over when the
Brisbane railway line was extended from Beenleigh in 1885.
Towards the end of the 1800s the introduction of the
Government’s Aboriginals Protection and Restriction of Sale of
Opium Act 1897 changed what had been a relatively strong
interracial relationship with the local Aboriginal people. European
settlement continued at a stable rate, with a few small villages in
the area. The industrial world continued to bring advancements
in agricultural methods, milling and transport.
By 1915, the government had connected the railway line,
privately constructed by the timber industry that ran from

Coomera to Canungra to meet Plunkett Railway Station in the
south-eastern corner of Yarrabilba. By the 1930s much of the
native timbers had been felled to fuel the growth of Brisbane’s
industrial and urban growth, leaving behind only timbers of
little commercial value, thus causing the railway line to cease
its operation. During these times, calls were made for the
preservation and replanting of native species. Inventive locals
developed ply and veneer manufacturing processes and began
to grow hoop pine, which, by the end of World War II, saw it used
for the export packing of Australian butter.
In 1942, the construction of Camp Cable, one of Australia’s
largest World War II American Army camps, commenced.
Occupying almost the entire Yarrabilba site, its impact on the local
community was significant. The Yarrabilba railway was returned to
service, and infrastructure upgrades brought economic growth
and life to the area. Designed to house soldiers on route to
war, Camp Cable also became a training ground. Both General
Douglas MacArthur and Eleanor Roosevelt visited Camp Cable,
which boasted its own hospital and open-air picture theatre. At
its peak, Camp Cable housed up to 35,000 soldiers, mostly from
the US Army’s 32nd Infantry Division known as the Red Arrows.
In 1944, Camp Cable passed to the Australian Army and closed in
1946, leaving behind little except a few monuments.
Following World War II, Brisbane’s outer suburbs grew to
accommodate the baby boomer generation and, with building
timber in high demand, native timbers on the Yarrabilba site
were milled to meet the need. In the 1960s the Ipswich-based
Hancock Bros Pty Ltd, having established itself as one of
Australia’s largest plywood producers, purchased a large site at
Yarrabilba to establish a pine plantation. Planting exotic pines,
which generally outgrew native pines, by the mid-1970s, the
plantation’s production had increased dramatically. Although the
Yarrabilba pine plantation played an important role in
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the development of commercial plantations and sustainable
forestry, by the early 1990s it became apparent that long-term
projections could not be achieved, and alternative uses for the
site were explored. Initial plans for rural residential developments
were followed by the grander vision of a ‘satellite city’ that would
provide its own services, jobs and community facilities. Not being
land developers themselves, the Hancocks sought a corporate
partner to realise this vision and began negotiations with
Lendlease in 2000.
DEMOGRAPHICS
Yarrabilba sits within the local government area of Logan
which boasts a higher rate of multicultural diversity than the
Queensland average, representing 217 ethnicities. There are
more people working in manufacturing, trades and technical
occupations than any other occupation in the area. The median
age is 33 years, and 31% of the population is aged under 20
years.

students from The University of Queensland to undertake a
research study to profile and provide a better understanding of
the community’s cultural needs.
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Current demographics for the broader Yarrabilba area were
collected through the Australian Bureau of Statistics Census
of Population and Housing in 2011. This showed the largest
percentage of residents as parents and homebuilders in the age
range of 35 to 49. A combined percentage of children and young
people through to workers aged to 34 outweigh the percentage
of people aged 50 and above.
Dominant housing types are stand-alone dwellings occupied by
couples with children. Only a small proportion (4.5%) of residents
come from countries where English is not the first language,
and vocational education is more likely to be reached rather
than bachelor or higher degrees. Employment characteristics
showed a higher proportion of labourers, machinery operators,
technicians and trades than the Greater Brisbane area.
The next Census is scheduled for 2016 and should provide more
accurate details of the area given its rapid growth since 2011.
Also in order to better understand the cultural needs of the new
Yarrabilba community, Lendlease has engaged masters
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YARRABILBA ART STRATEGY
In 2015, Lendlease commissioned Pamille Berg to develop
a comprehensive Public Art Strategy for the new Lendlease
community of Yarrabilba. The strategy has been framed as a
sustainable public art program for Yarrabilba’s community, to
be conceptualised and built over a 30 year period. As such it
will reflect, explore, and elevate the aspirations of residents as
the community is established and grows. Given the Public Art
Strategy’s longevity and ambition, the evolving role and profile of
the artwork offers a unique opportunity to ensure and engage
in a program that offers ongoing relevance and importance to
the community, builds its creative capacity and local narratives,
contributes ideas, an understanding of plurality and develops
social bonds and cohesion.
The Public Art Strategy affirms the environmental sustainability
of Yarrabilba’s development, and Lendlease is seeking to
commission artists with the capacity and vision to creatively
respond to and embody long-term sustainable thinking, with
the innovation necessary for Australia’s future. Place creation
is fundamental to the public art sought, and artists will be
commissioned to design and extend public places with concepts
and ideas that actively address the building of community to
preserve local and global ecosystems.
Social sustainability is to be built through utilising the creative
capacity of the community. Art activity that elicits memory,
and may document and archive cultural narratives will be
encouraged, to assist this new community to develop strength,
empathy, social inclusion, and tolerance. Special places will be
created and their use encouraged through site-specific art and
design elements that speak to the broad cultural experience of
this environment and particular areas within it.
Yarrabilba exists within the broader Logan and other surrounding
regions, and the Public Art Strategy will engage with and
contribute to, economic sustainability of the surrounding areas.
Commissioned art will respond to the rich plural identities of
the region’s local communities to be reflected in a variety of art
forms.
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PUBLIC ART PRINCIPLES
The Public Art Strategy outlined five pillars for art: Diversity,
Active Community, Nature’s Playground, Environmental Mindset,
and Entrepreneurial Spirit.
CREATIVEMOVE has recommended that the language of ‘pillars’
be changed to ‘principles’, but embraces the motivations and
directions articulated for the project as follows:

ART Embracing Diversity
To reflect and celebrate the cultural depth evident in the Logan
region, and to create a world-class collection of artworks that
showcase engagement and exchange in the broader Asia-Pacific
region, building to develop strong cultural sustainability within
the region. Importantly, artworks will be included that honour,
celebrate and acknowledge the Indigenous heritage and culture
in the local area.

ART Sustaining Environment
To reinforce the sustainable basis on which Yarrabilba is
established, to create a sense of local pride and identity, and
to celebrate the environmental values that add amenity to the
community and reinforce its regional environmental sustainability.
Art and design elements may intensify and explore the larger
ideas inherent in the Yarrabilba development.

ART Enabling Community
To encourage physical engagement of the residents and
local community in Yarrabilba’s creative places, building on
and growing the social and economic sustainability. It will also
integrate existing arts and cultural production in the region in its
program.
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ART Encouraging Play 					
To elicit the involvement and activity of community in the local
environment with safe lighting and amenity in parks, with the
use of art to create landmarks that resonate with locals, and to
promote social sustainability.

ART Stimulating Innovation
To affirm a positive local identity, add visual qualities to each
precinct, create landmarks, assist with wayfinding and increase
local amenity, and build pride in contributing to the economic
sustainability of the region.

These principles have been adopted by Lendlease for the Art
Program, and the artwork opportunities identified in this updated
Art Program reflect these principles and the intentions of the
strategy.
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PUBLIC ART CURATOR
CREATIVEMOVE has been appointed as the project curator
to fulfil the comprehensive Public Art Strategy for the new
Lendlease community of Yarrabilba. The curation of public art
within Yarrabilba will be fundamental to Lendlease’s approach in
the creation of vibrant public places.
The Lendlease Public Art Strategy intends, in its commissions
and community involvement, to explore and reinforce the broad
sustainability –culturally, environmentally, economically and
socially– of the Yarrabilba development. Art will be commissioned
that reflects and explores the community that builds
Yarrabilba, and the diversity of the broader Logan region, in its
environmental, social, economic, and cultural concerns.
Public art will be chosen and developed in consultation with
the aims and ambitions identified by the Lendlease Public Art
Strategy, to reflect the impetus and rationale of the development
as a whole. This is centred on a focus on building a sustainable
community. Amenity will be offered to residents and visitors with
the conceptualisation and commission of public art to assist with
place creation and identification.
The public art coordination has, at its core, the central
involvement of artists in creating vibrant public places at
Yarrabilba. Upon completion, Yarrabilba will offer inspiration
and aspiration, and reinforce the cultural strength and diversity
evident in the Logan community.
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ARTWORK TYPES
Public art may provide a focus point in a particular place or urban
realm, but it may also reflect cultural and/or community values,
and an areas aspirations and achievements. It adds a focus and
value to an urban place that assists in the determination of the
meaning of such a place.
Artwork opportunities may be articulated according to the
response that is most appropriate and rewarding for particular
locations. We have established the following artwork types for
the Yarrabilba Art Program:
• Landmark/Wayfinding
• Interpretive
• Integrated
• Interactive
• Temporary
• Commemorative
• Artist in Residence

Each artwork opportunity type is characterised by:
• The role and function of the place and its significance within
Yarrabilba.
• The role and function of the proposed artwork (including
public realm objectives that may relate to meaning, cultural
mediation, and purpose).
• The demographics and cultural interests of the users of the
place.
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Opportunity characteristics also inform the following project
implementation processes:
• Artist selection and procurement
• Artwork form – whether it is integrated (within architecture or
landscape design), or is stand-alone in its form or is part of a
group of related elements
• Artwork size, scale and materials
• Budget and program
Single artwork opportunities may fall within more than one of the
artwork types; i.e., a Landmark/wayfinding opportunity may also
be interactive.
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YARRABILBA ART ADVISORY PANEL
The Yarrabilba Art Advisory Panel is a consultative committee
composed of stakeholder representatives to affirm appropriate
art opportunities and the selection of artists and artworks for the
public art program.
The committee has been formed to include key Lendlease
representatives, Logan City Council officers, design professionals,
and community members with a range of experitse. The
approved committee includes:
• Philip Follent – Gold Coast-based Architect, former Qld
Government Architect

The Panel will provide the following input for the life of the
project:
• Expert cultural, artistic and design advice as required;
• Endorsements of the content development of the Strategy
including the Curatorial Rationale/s;
• Endorsements of the selection of appropriate artists and
concepts for commissioning; and
• Understanding of local community, demographic and
aspirations.

• Wesley Aird – Indigenous Cultural Advisor
• Robyn Daw – Cultural Services Program Leader, Logan City
Council / Curator
• Chelsi Foskett – Cultural Services Project Officer, Logan City
Council
• Melinda Hartley – Yarrabilba Community Representative
• Kate Meadows – Youth Representative, Yourtown
• Justin Bishop – Director KickArts, artist/curator and former
resident of Logan
• Kate Keleher – Economic Development Queensland
• Sue Dewar – State Design and Planning Manager,
Communities, Lendlease
• Julia Wood – Community Coordinator, Lendlease
(Chairperson)
• Dean Patterson – State Community Partnership Manager,
Communities, Lendlease
• Michael Keenan – Landscape Manager, Communities,
Lendlease
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CURATORIAL RATIONALE
FLOURISH

The curatorial rationale for the Yarrabilba Art Program centres on
the notion of ‘flourish’, a word with dual meanings. On the one
hand, it means to grow or develop in a healthy or vigorous way,
especially as a result of a particularly favourable environment. On
the other, it means a bold or extravagant gesture or action.
This two-fold idea responds to the experience of the site – the
provision of carefully planned parklands and sporting fields
and the preservation of important native bushlands and water
corridors across the site offer the opportunity to explore, enquire
and be active and grow. The green spaces of Yarrabilba provide
a sustainable and nurturing environment for the development of
healthy lifestyles and prospering communities.
It also relates to the role that artworks can play in Yarrabilba –
announcements or visual cues of the aspirations and culture
embedded in the community.
Specifically in relation to the Yarrabilba Art Program, this idea
of ‘flourish’ can apply as it relates to the continual growth of
the Yarrabilba community over the next 30 years and beyond.
It further promotes the diversity and prosperity of Yarrabilba’s
creative, cultural, sporting and business futures and activities,
which will grow within the community, for the community, and by
the community.
The artworks themselves are planned at a scale and location
that connect to this notion; many works will be created to
engage with Yarrabilba’s nurturing green spaces/environments
to provide a human scale and engaging visual and conceptual
narrative. Some artworks will enhance, and flesh out these
physical spaces, and they will also enrich the site with stories,
ideas, histories, diversity, culture and creativity. These works will
draw attention to themselves and the surrounding features of the
landscape as bold exclamations of art, and they will showcase
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Yarrabilba’s commitment and focus on the inclusion of art as
a way of enriching and building environments, culture and
communities.
The Yarrabilba Art Program will become the cultural and creative
narrative of Yarrabilba’s past and present histories as they
have and continue to ‘flourish’ into the future. The artworks will
embody the essence of the community spirit itself, nurturing
healthy, successful and vigorous growth with a visible bold and
distinctive presence.
The Yarrabilba Art Program, and indeed any subsequent cultural
planning for Yarrabilba, should consider both circumstances
– that of art and cultural activities made for this context and
those that are about supporting development and providing the
community with opportunities for growth and entrepreneurialism.
The understanding and acceptance of these artworks are part
of an overt commencement of public art and broader cultural
engagement with the growing community.
The first commissions may surprise and delight and occasionally
baffle, but their aim is not to intentionally shock or distract. The
objective is to build a genuine connection to quality public art,
strengthen ownership of the art program by the community and
engender expectation of more ambitious works in the forward
program.
Through the curatorial rationale of flourish, artists will be
challenged to research and expose the rich, diversity of stories
and layers on the site and the diversity and multi-facetted
nature of the Yarrabilba community. In doing so, they will create
works that encourage the community to explore, discover and
look closer at their environment, and to move between it and
understand the community and the place at a deeper level.
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ARTWORK OPPORTUNITIES
OVERVIEW
The identified artwork opportunities for Yarrabilba precincts 1
& 2 embrace the green spaces of parklands, playing fields and
waterways. Intentionally bold in nature and visible from major
circulation nodes and roadways, the artworks will create visible
cultural landmarks and presence. The proposed artworks will
further entice investigation and participation at a more human
scale from bikeways and at pedestrian levels by users of these
planned green spaces. In addition, community engagement will
be encouraged through artist interaction with the community
through artist in residence activities and temporary installations.

2
2

1

STAGE 1
1
2

The artwork commissioning will occur in three stages to allow for
optimum management of concept designs through to fabrication
and installation.
STAGE ONE has commenced and artists have been engaged.
The Display Village artwork concepts are being developed
through a community engagement program being undertaken
by Yarrabilba’s first Artist in Residence. This artwork will be a
group of sculptural, play-based forms that will reflect Yarrabilba’s
layered history and aspirations for the future. While the
Darlington Park - Landmark concepts are being developed
by four artists engaged in limited competition. This artwork
will announce arrival at Yarrabilba and will attract both visitors
and community members to appreciate and explore the open
and preserved natural spaces. Both works will be installed in
November 2016.

Display Village			
Darlington Park - Landmark
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STAGE TWO will commence in August 2016. The Darlington
Park - Interpretive opportunity, located adjacent to the densely
treed water corridor, rich with flora and fauna, will be a small
scale, integrated work that will provide detailed interpretations of
the natural attributes of the space. This artwork opportunity will
provide a unique professional development opportunity for an
emerging, local artist to participate in a mentoring relationship to
assist them in their creative and career development.

4

The Darlington Park Wetlands and Water Corridors opportunity
will see human-scaled artworks provide interpretations of the
natural attributes of the space and reference the Indigenous
history of Yarrabilba. Positioned in groups or clusters, the
artworks will create focal points within the wetlands, raising
community and visitor awareness of the importance and function
of these natural spaces and pre-colonial history.

3
5

6
6

STAGE THREE will commence in January 2017. Shaw Street Oval
is a large open sporting park with a football oval, tennis courts,
and a sports and community hub. The artwork opportunity at
this site is planned as a kinetic work responsive to the natural
elements of wind or sun.
8

Temporary Artworks
location to be advised

7

STAGE 2

STAGE 3

3
4
5

6
7
8

Darlington Park - Interpretive		
Darlington Park Wetlands			
Water Corridor		

Shaw Street Oval				
Regional Sports Park P2/P3		
Temporary Artworks

Bordering a fauna corridor, the Regional Sports Park P2/P3
opportunity will be a prominent landmark artwork that will be
integrated and interact with the mounded ground plane, creating
a sense of intrigue.
Temporary artworks will result from an Artist in Residence
working with the community. These works may range from
ground stencilling, temporary sculptures, installation, projection
or performance. The sites for the temporary artworks will be
determined by the artist and will be dependant on the nature of
their work that develops.
Additional opportunities may arise and lead to other smaller
intergrated works across precincts 1 & 2.
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SUBMISSION REQUIREMENTS
CREATIVEMOVE is calling for Expressions of Interest from suitable
artists to form a database for a Stages Two and Three of the the
Yarrabilba Art Program. Opportunities may arise for artists in the
following categories: emerging and local artists; artists who are
experienced in public art commissions; and artists experienced
in community engagement. If you would like to be considered
in the curation of direct commission, limited competition, and
community engagement art opportunities at Yarrabilba, please
register your interest.
As outlined in this package, artwork types will include:
Landmark/Wayfinding; Interpretive; Integrated; and Interactive
opportunities. An Artist in Residence opportunity will also be
offered, which will realise temporary works that contribute to
community engagement. Successful artists will be approved
and commissioned in association with Lendlease’s Yarrabilba Art
Advisory Panel.
The Yarrabilba Art Advisory Panel is scheduled to meet twice,
firstly in October 2016 to confirm the selection of successful
artists for Stage Two of the Program and again in January 2017
to confirm the selection of successful artists for Stage Three.
Both artists who are successful and unsuccessful for Stage
Two will be notified as soon as possible after the October
2016 meeting. Artists who are unsuccessful for Stage Two
will be advised that they will be then reconsidered for Stage
Three. The Panel will then meet in January 2017 to confirm the
selection of successful artists for Stage Three. Both successful
and unsuccessful artists for Stage Three will be notified directly
following the final artist selection meeting in January 2017.

To be considered for opportunities in Stages Two and Three,
please submit your Expression of Interest by providing the
following information by email:
•

a concise CV – no more than two (2) A4 pages – with full
contact details.

•

links to your personal website or articles about your work
which you believe are relevant to these opportunities.
Alternatively, please provide a short statement outlining your
arts practice.

•

five (5) images of your work that you believe demonstrate
your suitability either; an artist experienced in public art
commissions; an emerging local artist; an artist experienced
in community engagement.

Please submit your Expression of Interest to info@creativemove.
com.au by 5pm, 22 July 2016.

NOTE:
If you are a Logan City resident and would like to be included
on their artist database to be considered for future public art
projects, please visit:
http://www.logan.qld.gov.au/facilities-and-recreation/artsculture-and-heritage/public-art
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ASSESSMENT CRITERIA
The following assessment criteria will be used by the Yarrabilba
Art Advisory Panel to select suitable artists for the Yarrabilba Art
Program.

•

Evidence of an artistic practice that demonstrates:
•

high quality, innovative work with high artistic merit and
integrity

•

resolved use of design elements and principles

•

an ability to translate concepts to materials and
fabrication methods and techniques appropriate to
public art applications

•

Evidence and ability to successfully respond to curatorial
rationales

•

Evidence of successful community engagement activities if
required

•

Suitability of practice to the curatorial rationale of flourish
and the future Yarrabilba Art Collection.
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CONTACT
CREATIVEMOVE is the only contact for any questions about the
Expressions of Interest for the Yarrabilba Art Program.
For further Information, please contact:

Primary Contact
Craig Flood
Senior Public Art Manager, CREATIVEMOVE
craig@creativemove.com.au
0414 377 199 (Mondays and Tuesdays only)

Secondary Contact
Jodie Cox
Director, CREATIVEMOVE
jodie@creativemove.com.au
0410 697 503
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